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THMEIQMA TIATON AKPOATH

O o1dx0G6 auTou Tou Siokou gival va avadeifel Tpayoudia AlyoTeEpo yvwoTd, amo Tig SUo
KUPLEC LOUOIKEG TAPaddoElG TTou evTomiovTtal 0Tov ENASIKO XWeo, TNV pWUAVIWTIKN

Kal TNV o€@apaditikn. O oTdX0g AUTOC TTPOEKUYE ATTO TNV AVAYKN VO EUTAOUTICOUE TO
PETMEPTOPIO HaG, EVAVTIA OTNV avTIAnYn TwG «&,TL UTIAPXEL amo Tpayoudia otnv ENGda

70 Yvwpiloupe». Me v Borfeia Tng Louatkoddyou XpUoag ZKApAATOU Kal LETA amd
ATENEIWTEG WPEG MENETNG TwV SLaBETIWY TINYWY, AANG Kat cU{NTACEWV UE GIAOUG-UEAN
TWV I0PANNITIKWY KOWOTHTWY, KataA§ape ota 21 koppdria mou Ba akoUoeTe. MNapdAo mou
Kdmota Tpayoudia gival YVwoTd amo TPOYEVESTEPEG NXOYPAPNOEIG AANWY KANNTEXVWY,
oTov apdvTa §ioko €Xouv SlaPOPETIKOUG OTIKOUG I PUBHIKES KAl LOUCIKES TTAPOANAYEG
Tov emiong fTav Bappéveg ota BIBAIA 1y OTIG MVAUES TwV avBpWTTwV Kot SV gixav
nxoypagnOei mponyoupévwe. TEAoG, o mapwv Siokog amotehei omavio Seiypa otnv Siebvry
Siokoypaia 51611 mapouctalel Tpayoudia amod SU0 SIaPOPETIKEG BPaiké MaPadOOELC,
KaBWE Kat armo Tnv mePioSo Tou ONOKAUTWHATOG Kall AVASEIKVUEL TOV TTAOUTO TWV
YAWOGIKWV, HOUGCIKWV Kal AAOYPAPIKWV OTOIXEIWV TTOU TTOPOUCIALEL 0 ENNVIKOG £BPIOUOC.

KaAr akpdaon.
Mapiavtleha Xat{notapatiov
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A NOTE FORTHE LISTENER

The objective of Unknown Musical Treasures of the Jewish Tradition of Greece is to high-
light less familiar or not professionally recorded songs from the two main music traditions
found in Greece: the Romaniote and the Sephardic. The motivation to record such an
album arose from the need to enrich the repertoire against the perception that we already
know all the songs that exist. In the early stages of research, it seemed as though there
was not much to discover; so | aimed for sixteen songs that would make a well-represent-
ed album. Little did | know that this research would be more fruitful than | could have ever
imagined. Together, with Musicologist Dr. Chryssie Scarlatos, we worked endlessly for a
solid eighteen months reading the available sources, comparing texts and recordings, and
discussing with friends and/or members of the Israelite communities. We were rewarded
with an extensive list of titles, enough to fill a box set of aloums Although some of the
songs are already known through previous recordings, in the current album they present
different variations in the rhythm, melody and lyrics. Unknown Musical Treasures of the
Jewish Tradition of Greece features twenty-one titles from four distinct categories: Roma-
niote, Sephardic (including two songs with reference to Thessaloniki,) one song reportedly
“sung”in Auschwitz, and one song whose lyrics were written by an Auschwitz survivor, Da-
vid Haim. Most importantly, this collection is a rare international example that highlights
the richness of linguistic, musical, and folklore elements present in Greek Judaism.

Enjoy!
Mariangela Chatzistamatiou



NIFA NOTIATIATATPATOYAIA

amné v Xpuoa ZkapAdtov, Aildaktopa Mouacikoloyiag

KAI Ol METAOPAZEIZ TOYZ

ané v Biktwpta I Zapmetdt kai tnv Mapidvtleha Xat{notapatiov

‘Onwg umodelkvuel o TITAog Tov, o Siokog AyvwoTot Mouotkoi ©noaupoi twv EAAfvwv
EBpaiwv mpayUateVETaL TN HOUGIKH T £Bpdikol MANBUCUOU Tou onpePvol ENNadKoU
Xwpou. Exel mponynOei eviehexnc BIBAOYPA@IKN Kal EMTOTIA €PELVA YIA TNV TIPOEAEUON
Kal Tig mapaAayég kAaBe Tpayoudiol, Ty mbavr 6UVSECH TOUG PE TNV TOTTIKY TapAadoon Kalt
10TOPIa KABWE KAt TIC TIEPIOTACELG TTOU cUVOEoVTaV L TO KABE Tpayoudt. Ta meploodtepa
amné 1a TPayoLsLa 1 oL EMAeYUEVEG PEAWSIEG TOUG CUVAVTWVTAL OTIAVIA 1] Kot KABOAOU 0Tn
S1ebvn epmopikr) Stokoypagia. MNa Ta Keipeva otny IomavoeBpaikr) Y\ooa akohouBrOnke
n péBodog ypapnc Aki Yerushalayim. H petdgppaon kamolwv Aégewv Baciotnke ota Ae§ika
Joseph Nehama & Jesus Cantera, Dictionnaire du Judéo-Espagnol (Madrid: Instituto Benito
Arias Montano, 1977), Anver Perez & Gladys Pimienta, Diksionario Amplio Djudeo-espanyol
- Ebreo, Lashon me-Aspamia (Jerusalem: Instituto Maale Adumim, 2007). ISwaitepn mpoooxn
&60nKe oTNV TPNON TNG LOTTAVOERPAIKAG TTPOPOPAC.

O eNnVIKSG eBPaikog TANBUCHOE ammoTENETAL Ao PWHAVIWTEC, Ol oTToiot
£YKATAOTAONKAV 0TOV ENASIKO XWPOo KaTd TN Sidpkeia Tng EMNVIOTIKNG, TNG Pwpaikng
Kat tng Bulavtivig emoxnc, Kat Ze@apaditeg, mou oTadlakd PEToKNoav oTnv TTEPLOXN
otav e€opiotnkav and v lomavia 1o 1492. Stnv EAGSa, ol Zepapaditeg ouvéxioav va
MIAOVV TNV 10TIAVOERPAIKT YAWOOA. 3TO TIEPACHA TWV AIWVWY EYKATACTABNKAV £MMioNG
oTov eENadIKO xwpo EBpaiol Aokevadip amo Tnv KEVTPIKH KAl TNV avatolkr) Eupwrn
kaBw¢ kat Milpayip amé v Bopeta AQpikr). QoTO00, AUTEC Ot SUO TTANOUCIOKES OUASEG
QAPOHOIWBNKAV OTTO TIG TOTTKEG CEPAPASITIKEG I PWHAVIWTIKEG KOWVOTNTES. OMWg gival
@UOIKS, ol EBpaiol EVOWUATWOAV 0T OUGCIKK TOUG OTOIKEIN TNG TOTTIKIAG HOUGIKNAG
mapadoong, omwg PeAwdieg, pubUIKA poTiBa, pouaikd dpyava Kat Xpron Bulavtiviv AXwy,
QAVATONITIKWVY HOKAW Kat AAKWV Spopwv. H pouaotkr] Twv ENvwv Ze@apaditwv éxel 6ageiq
EMPPOEC ATTO TIG POUOIKES TTaPadooelg TNG OBwHaVIKAE AUTOKPATOPIAE Kal YU auTod To AOyo
QAVAKEL 0TNV aVaTOAIKN oepapaditikn mapadoon.



A FEW WORDS ABOUT THE SONGS

by Dr. Chryssie Scarlatos, Musicologist

& THEIR TRANSLATIONS

by Victoria G. Sabetai and Mariangela Chatzistamatiou

The present recording deals with the music of Jewish populations from various regions
that nowadays constitute the Greek state. It is a product of thorough bibliographical and
on-site research, having to do with the origin and the variants of each song, the connection
of the songs with local tradition and history (should this apply), as well as the occasions on
which each song was sung. In most cases, the selected songs or the chosen melodic varia-
tions are scarcely found, if at all, in the international commercial discography. Special care
was given to keep in line with the Judeo-Spanish pronunciation of the Sephardic songs.

The Greek Jewish population consists mainly of Romaniotes (Jews that have resided in
the Greek territories since the Hellenistic, Roman and Byzantine eras), and Sephardim (the
Jews who came from Spain and Portugal after 1492). Ashkenazim (Jews from eastern and
central Europe), and a few Mizrahim (Jews from northern Africa), also settled in the Greek
lands over the centuries, but they were integrated and acculturated by the prevailing local
communities of Romaniote and Sephardi Jews. Naturally, Jewish music interacted with
music of local populations and borrowed many of its elements, concerning melody, modes
and magams, rhythmic patterns, and musical instruments. As far as Sephardic music in
Greece is concerned, it belongs to the eastern Sephardi tradition, which was influenced by
the various music traditions of the Ottoman Empire.



______POMANIQTIKA TPAIOYAIA

ROMANIOTE SONGS

1.To Tpayoudt Tov Movpip

Mpokertat yia 1payoudt oTnv ENNVIKR YAWooa yla
™ ytopTr) Tou Moupip. Apnyeital mwe o Mopdoxat
Kai n Baciliooa tne Mepoiag EoBrp, mou ftav
emiong §adépen kat uioBeTnpévn KON Tov,
avétpedav Ta oxédia Tou Apdy, aflwpatolyou
Tou Bacihd g Nepoiag Z¢pén, o omoiog
oxediale Tnv e§oA6Bpeucn dAwv Twv Epaiwv
G autokpatopiag. H Aé€n pitdid (emBupia,
aitnpa) givat Toupkikr. Ot oTixol Tou Tpayoudiol
TPOCOUOIAJOLV OE YIaVWVIWTIKA OTIXOTAAKIA. O
PUBHOE Tou TPayoudiov gival 2/4, dmiwg cuvnBiletat
otnV meploxr Tng Hreipou. EmAé€apie va
NXOYPAPrCOUE SEKA OTPOPEG OO AUTO TO TTOAU
Heyaho o€ €KTaon Tpayoudt.

Kiva y\wooa va AR oELG
Bduata va poloynoeig
KOIUIOUEVOUG va EUTIVATELG
e Kpaoi va Toug HeBUoELG.

Ddre, méte kat pebate
Kal TTOAU XOPOKOTTATE.
To ©gd pn Anopovdrte
N Aeutnptd Tou Hohoyde.

Oppavolg Un Anopovate

kai pepadia mpofoddre.
M\oUGIOUG Kal PTWYOUG KAAVATE
Mot 1o Od mawvare.

1.The Song of Purim

This song in Greek was sung at Purim. Its lyrics
narrate the story of Esther and how she tricked
Haman, the royal vizier to king Ahasuerus of Persia,
who planned to kill all the Jews of the empire. His
plans were foiled by Mordecai and his cousin (and
adopted daughter) Esther, queen of Persia. The word
pit{id (ritzia: wish, request) is in Turkish. The form

of the song is similar to stichoplakia. Ten out of the
dozens of strophes of the song have been recorded
in this album. The 2/4 rhythm of the song is typical
of the region of Epirus. The glissandi and the slow
vibrati of the voice characterize the traditional
performance practice of this song.

Start to speak, o tongue,

confess all the unrevealed miracles.
Awaken the dormant

and inebriate them with wine.

Eat, drink, get intoxicated
and celebrate intensely.
Forget not G*d

and manifest his freedom.

Fail not to remember the lonely and abandoned.
Offer presents,

invite to your homes the rich as well as the poor
and praise G*d all together.



H Eotép n Tiunpévn

TPEIG NUEPEG VNOTNPEVN,

ota BaciNiKd viupévn

Kal OTIG OKAABES ‘KOUUMNEVN.

To Baoi\id mal va KOAEOEL
Kall VOl TOV TIEPIKOAEDEL.

370 Kpaoi va Tov MAAVEDEL,
ota modAapla Tou va TECEL

T eivat Eotép 10 BéANUA oou;
M'06 Bacilelo xapiopd cou.
Na oou yivel o pit{ia cov,
6,11 6éNeL n kapdid oou.

'E1¢’ va {fiyelg Bacthia pov,
avP1o KAVW TO PIT{IA pou

0oV KOAEOTPAQ, OTOV OVTA HoU,
va'val Ko Audv olud pou.

O¢¢ pou Ta Bapdopard cou
poloydve ta maidid cou

Kkat So&alouv T 6vopd cou
KAl TIVOUV TNV aVTPELYId OOu.

‘Omolog (e val Hag CWOEL
aUTAG XAONKE WG TNV OWo.
O MNapw APTE KOVTd pag,

okiotn n 6dAacoa oumpooTd pag.

Brike va pag kuvnynoet.
Eire yia va pag yupioel
ToU' kape 0 Oed¢ TV Kpion,
oudi évag va p'Se YNioeL

Esther, the honored,

after having fasted for three days
is wearing royal robes

and has many slaves.

She is heading towards

the king to implore him,

to seduce him with wine
and get down on her knees.

What is your ardent desire, Esther?
Iam willing to offer you

half of my kingdom only to please you.
Whatever your heart desires.

Bless you, my king.

Tomorrow | will fulfill my desire.

At my feast you are invited

and make sure that Haman comes too.

O G*d, your miracles are acknowledged
by your children

who glorify your name

and praise your immense valiance.

Whoever promised to save us

he was lost before our redemption.

The Pharaoh approached us

The sea parted in two in front of our own eyes.

He tried to chase us.

He wanted to bring us back
but G*d judged him
Therefore no one was spared.

Translation by Victoria G. Sabetai



2. Maudi pov puAa 1o Zapmad

Mpokertat yia tpayoudt mou aneuBuvetal oe
naudi kat givat SIGAKTIKG TN a&iag Tng apyiag Tou
Zafpdrou yia Tov €Rpaiko Aao.

MNaudi pou @UAa To Zaumdd
givatyla tnv Yuyn cou

Kal @POVTIOE TIAPa TTOAD
va pdbet kat o maudi cou.

To Zapmdb pe tov Oeo
€ival To MUOTIKO pag

0 Ogdg OOV PG TO' SWKE
BéBata yia To Koo pag.

3. Adonai ata yadata

Mn p’ agriveig v Yuxr pov

Mpodkerat yia éva tpayoudt pe Bépa évav dkhnpo
Gvtpa (LANNOV Tov TIoINTH) TIoU EMOUKOVCE Va €XEL
amnoydvoug. Ot PwpaviwTeg To Tpayoudoloav Ty
TIAPAKOVH TNG TENETAG TNG TIEPITOMNG (COAAPATIAY).
To moinua givat pia akpooTixida — To mpwTo
YpAppa kaBe atixou oxnuatiCel To dvoua Tou
moinNTr, Tou loadk ZapouéA. AViiKeL 0Tnv Katnyopia
TwV SiyA\wOOWV pWHAVIWTIKWY TIOINUATWY, OTIWG
@aivetal amo Tnv evaiayr dekamevtacUAaBwy
oTixwv oTtnv eBpaikn kai v eENnvikr} ydwooa. Ot
otixol evivovTal o€ SioTiXa TTOU OOIOKATOANKTOUV
— XAPAKTNPIOTIKO TTOU €XOLV TA YIAVVIWTIKA
oTixomAdkia. To Tpayoudt akolouBei Tn gpdppa
£PWTNONG-AMAVTNONG.

Adonai ata yadata, negdeha taavathi,
Mn W’ aprivelg Ty Yuxr Hou oy Tov KOGHO va xabr).

El hai rahman, melech neeman.

2. Observe Sabbath, my Dear Child

This is a song of catechism, aiming to teach the
importance of Sabbath’s rest to Jewish people. It is
addressed to a child.

Observe Sabbath, my dear child
itis for your soul’s sake

and be as certain as can be

this vow your child won't break.

The Sabbath with the Eternal Lord
our secret will be stood

that G*d the Master gave to us
only for our own good.

Translation by Victoria G. Sabetai

3. Adonai ata yadata

Let not My Soul Be Lost in the World

This is a paraliturgical song about a childless man
(apparently the poet) who longs to have children.
The Romaniote Jews of loannina traditionally sang
this song at salamatia, the eve of the circumcision
ceremony. The poem is an acrostic — the 1st letter of
each verse spells out the name of the poet, Yizhak
Shemuel. It belongs to the loannina tradition of
stichoplakia. Stichoplakia consist of distichs which
rhyme. Their meter is iambic and they follow the
call-response form. The song is also classified as one
of the bilingual Romaniote Jewish poems, providing
a sequence of verses in Hebrew and in Greek in
alternation.

Lord, You know that | have always stood before You.
O Lord, let not my soul be lost in the world [let me not
die childless].

Oh Living G*d, merciful King, trustworthy.



Tsar umatsok metsa’uni, kol yamai mineurai.
'O\ 10 Xw TIEPOCHEVQ, €VaL €IV’ TIOU HE XONVAEL
El hai rahman, melech neeman.

Hasdeha yenahameni, bezeer'a shel kayema.

Ta va ' dev xabrj o Tov KOGHO To SIKO Hou T Gvopa.

Elhai...

Karathi mimaamakim, meerets meafelya.

Ogé pou oo S1kd cou Xép €iv'Ta Tpia Ta KAEISIA.
Shamata le kol akar'a, ufitahta eth rahma.

TouTo &iv'To KAEWS{ TO TTPWTO, VO TO KPAEW [’ GVOa.

Mimeromecha tiftach lanu et otsarcha atova.

O1 Bpoxég pag otov Kalpd Tou va' pTouve pe veSaBd.

Uvizman tehiyath amethim, yiftach eth kivrotheem.
KaBwg Aéyel o mpogritng Eth ruhi eten bachen.

Ani maamin badonai uv moshe, uv toratoh.

TMou katéfn wy Ta oupdavia 8 Umopw va T’ apvnBw.

Lemaancha goalenu venomar aleluya.
Ogg am'tnv PePId 0ou KAPTEPOUHE NePTEPIA.

H petdppaon tou EBpaikoU Keiuévou éyive amd Tov
PapBivo loadk Milav.

Pain and sorrow have found me during the days of

my youth.

In my life | endured a lot but there is only one thing that
saddens me

Oh Living G*d, merciful King, trustworthy.

Your mercy comforts me with sperm that thrives.
For my name not to be lost from this world.

Oh Living...

| cried from the depths of the abyss from a distant land.
Dear G*d, the three keys are in your own hand (pro-
creation, beneficial rains and messianic liberation.)

You heard the voice of the barren woman and opened
her womb.

This is the first key, | will scream its name out of the
depths.

From the heavens above You will open Your good
treasury.

The beneficial rains to come in their time with
generosity

and at the time of the Resurrection of the dead opened
their graves.
As the prophet proclaims: | will give you my spirit

| believe in the Lord, in Moses, and in his Torah (His
Law).

Ishall not deny what the prophet who descended from
the skies says about the Messiah.

For Your sake, our Savior let us sing Hallelujah.
Dear G*d, we supplicate you for a soon to be birth, this
is our fervent plea.

Translation from Hebrew to English: Mariangela Chatz-
istamatiou (based on the translation of the Hebrew
text to Greek by Rabbi Isaak Mizan)

Translation from Greek to English: Victoria G. Sabetai.



4. H Ougcia tou loadk

AuTO gival éva akdpa Tpayoudt Tou
Tpayoudidtav amd Toug Pwpaviwteg EBpaioug
TNV TAPAPIOVN TNG TEAETAC TG TEptTopric. Exel
w¢ Oépa v 1oTopia Tou matpidpxn ABpadu
IOV, Y10 val amoSei§el TNV aPosiwar| Tou 0To
Og0, émpeme va Buoidoel To povayomnaidi Tou,
Tov loadk. Ot oTixot Tou Tpayoudiov givat oTnv
eMnvIkr YAwooa. Ot Aé€eig Mapaurmr (Ogd) kat
T(exoUB (eudoyia, xapn) givat oTnv apaPixri kat
v eBpaiikr) Y\wooa avtiototxa. Ot {uyoi oTixot
emavahapdvovtat.

Tapdumn mou gioat ota PnAd Kat
XapNAG kortadelg
TA KPIHOTE pag pn TNEAG Katt Un Ta Aoyaplddelc.

Ta kpipatd povu pi€e Ta o'tong Balacoag o Badn,

yia 1o Tlexoub Tou ABpady, ota Adyla oou £0TdOn.

Me &éka Sokipdopata ivat SIKIaopEVOG,

otolG BSoprvTa Sud YUAEG eival
PAVEPWHEVOG.

IMou ToU’ Swae 0 Oedg Maudi, oTa YePAUATA TOU,
SV ATAV EKATO XPOVWVY, T’ aydrnoe n
kapdid tou.

Mpe Kat To MTadAKI Tou pe EVAA POPTWHEVO,

TO povayd TNG HAVOS TOU TO TTONUXAISEEVO.

Mdver va opager To maudi kai to Aapd xapadet

Kt 0 &yyeAog 0X TOUG 0UPaVOUG TPOHOXTIKA
Tov kpaleL

4.The Sacrifice of Isaac

This is another song that Romaniote Jews sang at
salamatia. It narrates the story of patriarch Abraham
whom G*d ordered to sacrifice his son Isaac to
prove his faithfulness to Him. The language of the
lyrics is Greek. The word 1{exou8 (tzehuth: favor,
grace) is in Hebrew and the word lMapapri (Yarabi:
G*d) in the Arabic language. The even verses are
repeated. The performance practice of this song
involves a characteristic slow vibrato of the voice on
certain notes.

G*d, Youwho dwell on the heights, and gaze on the earth
down below,
look not upon my sins, reckon not into my sins to know.

Cast each of my transgressions into the bottom of the sea,
for the divine grace of Abraham, who obeyed Thy decree.

Abraham underwent ten searching tests, which are not
concealed

to the seventy-two tribes among whom his name is
proudly revealed.

When Abraham was a very old man, G*d gave him a son.
He was then a hundred years old. He loved the boy, his
onlyone.

And he took his dear son Isaac, along with the wood he
cleaved;

his mother’s only dearly loved child, for whom he now
grieved.

And just as he was about to slay his son, after having
marked his neck,

the angel of the Lord called out in terror to hold his hand
to check.



Eorjkwoe Ta pdria Tou, yAETeL éva Kptylapl,
OTa SEVTPA ETCOKWONKE KA TTAEIOE VO TO TIGPEL

H otdytn Tou Tou Kpiylapylov, Ta Suo Ta KEPATA Tou,
TammPe AQEVTNG 0 O£AE Kal Ta Bale UmpooTda Tou.

To éva ENaAONKE Pe aoTpamég avtaua,
TOTEC, EKEIVOV TOV KaPO TIou S6ONKe To MpAppa.

Kat to 6h\o BEAa AanBr katt val AeutepwBolpe
MNapakaloUpe Tov Oyd YAriyopa va To ISOUHE.

5. Navoupiopa

To tpayoldt autd gival pia TPOTPOTTH yia UTvo.
Amnoteleital amo SioTixa oTnv ENNVIKH YAbooa
Kal SV EXEL AVaQOPEG 0TV eBpaikr Opnokeia.
EvSexopévwg va mpdKeLTal yia TOTKO vavoUupiopa
mou Tpayoudidtav emiong and xplotiavouc. Eivat
YPOHpEVO 0To pakAp Xitad kat n pedwsia Tou €xel
TIOMNA PHENIOUOTA, OE QVTIOEDN LE TIG TIEPIOCOTEPES
PWHAVIWTIKEG HEAWSIEC, TTOU €ival KATA KaVOVA
OUNABIKEG,

Navi-vdvi, vavi-vavt Kt 6T1ou To TTOVEL val YIAVEL.

‘EAa Umve Kat TTApe To Kall o€ Suo wpeg AL pép’ To
Kall € SUO WPEG KAl OE TPEIG
TIEPIPEVW VA KOIUNOELG.

Abraham lifted up his eyes and beheld a ram caught
by his horns in the thicket, it was his to take he thought.

The ashes of the ram, and his two horns as well,
G*d the Master took them, placed them before him to
foretell.

The one shofar is blown, together with a lightening streak,
then at the times when our Torah was given at Sinai’s
peak.

And the other shofar is blown to make us totally free
We supplicate G*d to see it soon, this is our fervent plea.

Translation by Mariangela Chatzistamatiou

5. Lullaby

This song is a prodding to sleep, without any
reference to Judaism. The lyrics are in the Greek
language and they are divided into distichs. Nani
nani is a common phrase for babies all over Greece,
which means“sleep! Therefore, it is possibly a
local lullaby, sung by Christians as well as by Jews,
attesting to the extent of the Jewish community’s
assimilation. It is sung in the magam Hijaz. While
most Romaniote songs are syllabic, this is quite
melismatic.

Beddy Bye Beddy Bye and what hurts may say
goodbye.

Come, sleep, take my child but make sure to bring it
back to me in two hours or in three
I'll be waiting *ill he sleeps.



"YTIvVE TIoU TIApVELG TA UIKPA
€\a TdpE Kal TouTo

HIKPO Hikpd oou To ‘Swoa
UEYANO QEPE PoU TO.

Navi-vavi, vavi-vdvi Kt 6T1ou To TTOVEL val YIAVEL.

‘Otav o€ yévvae n pdva oou Xpuor ATav n Kotid tng
{Gaxapo pn Yaha éTpwye 0’ OAN TN YKAOTPIA TNG
dtav o€ yévwae N Hava 6ou 0 HNIOG EKATERN

Kal 00U 'SwOE TNV OHoP@Id Kat TTAN TTow avéRn.

Navi-vavi, vavi-vdvt Ki 611ou To TTOVEL val YIAVEL.

7.E€opoAdynon

H peAwsia g «E€opoAdynong» mapapével
AyvwoTn péxpt orpepa. QoTO00, TO KEIUEVO TNG
«E€opoNdynong» tauptadet pe Tig Suo pedwdieg mou
anodidovtal otn «Quaia Tou loadk» Amogacioape
Va XPNOILOTTOI OOV HE TN pEAwSia Tng «Quaiag

Tou loadik» yia Toug oTixoug tng «E€opohdynoncy,
Wote va avadelyBouv T6oo ot §Uo pehwdieg, oo
Kai Ta Suo Keipeva. To Tpayoudl eival ypaupévo oto
HaKdp Zapmay. toug atixoug tng «E€opohdynone»
Bpiokoupe Kamoleg AEEEIG TOUPKIKNG TIPOENELONG
(Hpaétt: éNeog, opéTt: €Bvog, TQRAmL: Aoyog,
andkplon, prtid: embupia, aitnpa, POoPETL:
Swpodokia, payéT: TpoTipnon kat pdAt: meploucia).
O1\é€eig yiooupiv (Bdoavay), Texoud (euhoyia, xapn)
Kat kopumav (Buaia) sival eBpaikéc.

Sleep, you who take the little ones
come and take this one too

I gave it to you very small

but grown up bring it soon.

Beddy Bye Beddy Bye and what hurts may say
goodbye.

When your mother gave birth to you her belly was from gold
Sugar and milk in pregnancy she ate the whole time long
When mother gave birth to you the sun came down to earth
it gave you all the beautiness and went back up again

Beddy Bye, Beddy Bye and what hurts may say goodbye.

Translation by Victoria G. Sabetai

7. Confession

The melody of “Confession”is unknown until
today. Yet the lyrics of “Confession”fit to the two
transcribed melodies of “The Sacrifice of Isaac”

We decided to use the second given melody of
“The Sacrifice of Isaac”for the lyrics of “Confession,”
to highlight both melodies and both texts. This
song is performed in the magam Sabah. There are
several Turkish words in the lyrics of the song, such
as MIpagTt (miraéti: mercy), opétt (ométi: nation),
TQBdm (tzivapi: word, response), prt(id (ritzia: wish,
request), poo@£Ti (rosféti: bribery), payétt (rayéti:
preference) kat pdt (méli: property, fortune). The
words ylooupiv (yisurin: trials and tribulations),
TCexou (tzehuth: favor, grace) and kopumav (cor-
ban: sacrifice) are in Hebrew.



Mapdurn mou gicat ota YnAd Kat XapunAd KOITAYELG
TA KP{UATA MOV NV TNEAG KAl LNV T AOYOPIAYELG.

SKAABOG oou gipal Mapaprr) TOAD KPIUATIOUEVOG
Aua amo To B8ppo cou Sev gipal aMapIAcHEVOG

Tiévag gival 0 Oeod¢ ki éva giv' 1o dvoud Tou,
KLAVTAG V' avaeL n) oKavid Tou, TIolog va oTadr
OMMPOOTA TOU;

Kahatuyog o avBpwrog mou Sev xapei ta vidta,
Kal Tyav ta moddpia Tou OAo oTnV iola oTpdra.

ZEGAPAAITIKA TPATOYAIA

G*d, you who reside in the heights
and observe the earth below
Stare not at my sins and take them not into consideration.

Almighty, | am your slave who
committed many transgressions
but I was not abandoned by your splendor.

Because there is only one G*d, he has one name
and when his fury bursts no one dares to stand before him.

Fortunate is considered the man who did not live a foolish
youth but his legs always walked on the road of virtue.

Translation by Victoria G. Sabetai

SEPHARDIC SONGS

8.Yo so venida de Brusa

'Exw £pOg1 am6 tnv Mpovoa

Mia koméAa agnyeital Tic SuoTu)ieg Tou TN Bprkav
Qo T OTIYMI TIOU CUVAVTHONKE IE TOV TIAod. XToV
TIPWTO OTiX0 HOOAVOULE TTWG EPXETAL ATTO TNV
Mpovoa, pa mdAn tng Avatohiag. O Mmaiatdc (1
MmaAdr) gival pia yertovid kovtd oto Gavapl otnv
KwvoTtavtivoUmoAn 1 aAMWG TTPOKELTaAL yia TnV
apaikr Aé€n Tou onuaivel «TATwa anoé méTpa.
Xpnotpomolouvtat £Mmiong n ToupKIKA AéEn hal (xaAy)
Kau n €Rpaikry goral (\axeio). H Aé€n keman onuaivel
«BloNi» 0TV TOUPKIKK YAwooa. Evdexopévwg dpwg
VA TIPOKELTAL YO TNV TTOVTIAKH AUPQ, TOV KEUEVTEE.
To tpayold! givat oTo pakdap Ouodk.

Yo so venida de Brusa

el pasha turko me vido.

Dia de Lunes de manyana
djuzgos negros me djuzgaron.

Exw épBet amé tnv lMpovoa
0 ToUpKoG Taodc e €iSe.
Huépa Asutépa to mpwi
Kakég Sikeg e Sikadouv.

8.Yo so venida de Brusa

I Have Come from Brusa

A girl narrates the misfortunes that befell her after
her encounter with the pasha (provincial governor
of the Ottoman Empire). In the first verse she reveals
that she has come from Brusa, a city located in
Anatolia. Balata is a district in Istanbul (or maybe the
Arabic word for“stone floor”). Words in Turkish (hal:
mess) and in Hebrew (goral: lottery) are found in the
lyrics of the song. The name of a musical instrument,
keman (which means “violin”in Turkish, or maybe a
certain type of lyre, kementzes, found in the Pontus
region), is also mentioned. Magam Ussak is applied
to the song.

| have come from Brusa

the Turkish Pasha saw me.
Monday morning

bad trials | am being judged.



Dia de Martes de manyana
kon un keman en la mano.
Una madre vieja tengo,
madre mia, mi kerida.

lja mia mi kerida,
ni kon malas ni kon byenes,

apozi en Balata
kon el me keria yevar.

El djuzgo ya me salyo
non los pude deportar.
Otro djuzgo me salyo,
dos delante, dos detras.

Laire a saludar
eskapame de este hal.

no te puedo eskapar,
al goral te vo echar.

TPATOYAIA THZ TENNAZ
MAIAIKA TPATOYAIA

Huépa Tpitn o mpwi

e éva BioAi oo xépl.

Mia untépa nAikiwpévn éxw,
udva pou ayamnuévn.

Képn pou ayamnuévn,
0UTE e SUOKOAIEG OUTE g
£UKOA(EG,

otaudrnoa otov MmaAard,
paditou riBeAe va e mépet.

Movu Byrike A uta 6ikn,
Sev umépeoa va Tig amopuyw.
AMN wia ikn Byrike,

800 umpootd Kat 0o miow.

rjya va tnv xaipetriow,
va Spanetrevow amé autd 1o XA

Agv umopw va o€ puyadelow
Ba o€ piéw oTov KArjpo.

Tuesday morning

with a violin in hand.
My mother is old,
mother, my dear mother.

My dear daughter,

without difficulties or conveni-
ences,

I stopped in Balata and

he wanted to take me with him.

Atrial came up,

I couldn't avoid them.
Another trial came up,

two trials and another two.

I went to say goodbye [to my
mother],

and escape from this mess.

I cannot help you escape,

Iam going to put a bid on you.

SONGS OF BIRTH
CHILDREN'’S SONGS

9. Biva biva Palestina
Zijtw {rjtw n MaAaiotivn

2NV avyr Tou 20°%° alwva To CLWVICTIKO Kivnpua
dpxloe va e€amwvetat otov eBpaikd MANBuoS TG
EM@Sag. To tpayoudt auto mbavév va Sidackdtav
070 oxoAgio TNG TaApoud Topd, ota MAaiola TG
katxnone. H pion pehwdia givat idla pe autr

Tou Tpayoudiol «Htav évag ydidapoc e peydia

9. Biva biva Palestina
Long Live Palestine

At the turn of the 20* century, the Zionist move-
ment spread across Greece. This is a song of
catechism, which was probably taught at the
Talmud Tora school, an equivalent to the Christian
Sunday schools. Half its melody is also found in
the Greek children’s song, “Htav évag yaidapog pe



auTid». H pakTikn TG TPocappoyrG SnUo@AwY
HEAWSIWV TNG EMOXNG OE SIAPOPETIKOUG OTiXOUG
ovopaletat contrafactum kot ATav TOAY SNUOPINAG
oTn @gooalovikn Tou MeGoTONEHOU.

Biva biva Palestina

Zijtw, {rftw n Madaotivn

peyaha avtid” (“There was a donkey with big ears”).
Therefore, this is a good example of contrafactum:
the singing of the melodies of popular songs using
different texts, a very popular practice in mid-war
Thessaloniki.

Long live Palestine

Esta tyera karesimos,
todos los djudios sufrimos.

A la fin salvasyon ya tu vimos.
Rey de los reyes ke es el Dyo

el mos dio la tyera ke mos

auTriv TNV yn Aaxtapoue,
6Aot ot EBpaiot umogépoue.

2710 TéAo¢ owtnpia Ba pag SWoel.
Bao\id twv Baoinéwv mou eivat

00eb¢
Hag £Swoe v yn mmou uag

this land that we long for
allthe Jewish people, we are
suffering.

At the end, You will give us
salvation.

King of Kings that is G*d

He gave us the land that he
promised us.

prometyo. UTTOOKEONKE.

10. A la kama me va echar

X710 KpePdti yov Ba néow

Eivat pia Bpadivi mpooeuyr oto Ogd
(mou avagépetat wg Adova).

Ala cama me va echar
kon el nombre de Adonai.
Adonai muestro senyor
non ay otro mas mijor.

O¢é, KUpIE pag

Kavévag.

11. La konsejika de la moshka

To mapapv@dki TnG puyag

Mpdkertat yia éva mapapuBdxt To omoio a@nyouvtav
Ol UNTEPEC Yia va yehdoouv Ta maidid toug. O Aavid
SaATIEN, 0 ONUEPIVAG TTPOESPOC Tou KevTpikoU
lopanAtikov ZupBouliou TN ENASAG Kat tng
lopantikng Kowvétntag ©ecoalovikng, Bupdtal
Beia Tou Khaipn va agnyeital To mapapudaxt. ...

3710 KpePdti pou Ba méow
Tov O€6 O va KaAéow.

Sev unidpxet ueyaAitepog aAog

10. A la kama me va echar
WhenILayin Bed
This is a bedtime prayer, a praise to G*d (Adonai).

Whenlay in bed
Icallon G*d

G*d, our Lord

No one s greater.

11. La konsejika de la moshka

The tale of the fly

“La konsejika de la moshka”is a short tale told by
mothers to make their kids laugh. David Saltiel,
the present president of the Jewish Community

of Thessaloniki and of the Central Board of Jewish
Communities in Greece, remembers his aunt Claire
narrating it to him.



| si me dizes si, i si me dizes no
la konsejika de la moshka te la
va kontar.

A la vida de Sir, de un rey,

este rey se kago en un papel

Ilo komitesh tu i el!

12. El kanto del gayo
To Tpayoudi Tou K6KKopa

Eivai Tpayoudt Tng yévvag. ZToug oTixoug Bpiokoupe
HEPIKEC TOUPKIKEG NéEEIG: kushak ((wvn), bel (uéon)
Kau fezizika (eodki — n KatdAnén -ika eivat otnv
lomavogBpaikr} y\wooa). O puBuog tou tpayoudiov
£ival aUTOC Tou ENNVIKOL TIapadooiakoy

kalauatiavou.

Kanta, gayo, kanta,
ke ya va amaneser!
Si durmish, parida,
kon byen vos despertesh.

El gayo keriya

una kamizika,

ke byen le yakishea
en sus karnezikas!

El gayo keriya

y un kushakito,

ke byen le yakishea
kon su beliziko!

El gayo keriya

una fezizika

ke byen le yakishea
en su kavesika!

Eite pou mreig vau, ite ou melg ox1
T0 Mapauubdx Ts poyag Ba
00U TO TTW.

2tnv {wrj evog Sep, evog faothid,
autos o Baoide, xéotnke mavw
oto xapti

Kai 1o épayeg £0U Kat autog!

Whether you say yes, whether
you say no, the tale of the fly lam
going to tell you.

During the life of a Sir, of a king,
that king pooped on a piece of
paper

and you and him ate it!

12. El kanto del gayo
The Cockerel Song

Tpayouda, Kokkopiko, Tpayouda
yiati Ba Enuepwoet!

Etoiudyevvn oav koiunOeic,

e To KaAd Oe va unvrioei.

O KoKkkopikog riBeAe

éva TOUKAUIOAKI,

mou wpaia Oa taiptdlet
OTO UIKPO TOU owpaTdki!

O KokKopikog rBeAe

uia pikpn (wvouda

mou wpaia Ba taipidlet
TNV UIKPI) TOU TN pecoUAal

O Kokkopikog rBeAe

éva UIKpO QeadKi

mov wpaia Ba taipiadet
OTO UIKPO TOU KEPaAGKi!

This is a song of childbirth. The lyrics contain some
words in Turkish: kushak (belt), bel (waist) and fez-
izika (fez: a word in Turkish with the Judeo-Spanish
ending -ika). The song is in the 7/8 meter of the
Greek kalamatianos dance meter of 7/8.

Sing, cockerel, sing

dawn is coming!

Ifyou sleep, young mother,
may you wake in joy.

The cockerel wanted
alittle shirt

that would nicely fit
his little body.

The cockerel wanted
alittle belt

that would nicely fit
his little waist!

The cockerel wanted
alittle fez

that would nicely fit
his little head!



TPATOYAIA TOY TAMOY

WEDDING SONGS

13.La prinsesay el segador

H niptykimooa Kat o O=pioTric

AuTh n popavt{a €xel wg B€pa tTnv loTopia pag
TIpIYKimooag mou o BactMidg Kat Tatépag Tng TNV
QUAAEL O€ €vav PO TIVPYO, TIPOPAVWG LUE OKOTIO
VA KAVOVIOEL YU auTAV éva KAAO YAUo Ue KAmolov TnG
14€Nn¢ NG QoT600, Ta OXESIA TOU KaTaoTPEPovTal
4tav n mpiykimooa BAémel amd to mapdbupo

£vav BeploTr), TOV EpWTEVETAL KEPAUVOROAa Kal

Tou ekppadel Tov €pwtd TnG. H apiotokpdtiooa

13.Laprinsesay el segador

The Princess and the Harvester

In this romanza the king keeps his only daughter
well-guarded in a high tower, obviously to arrange
for her a marriage with a man of her class. Yet one
day the princess approaches the window and sees a
harvester working. She falls in love immediately and
expresses her love to him. The theme of a woman of
high social class pursuing a man of lower class is not
uncommon in the Sephardi romanzas. The magams

IOV EPWTEVETAL EVaV AVTPA XAUNANG KOWWVIKAG

TAENG ivat éva apketd ocuvnBiopévo Bépa oTig
oepapaditikes popdvtle. To Tpayoud givat
YPOUUEVO OTa HakAp Toapykiay Kat Xitlad.

Unaija tyene el rey
una ija regalada,

la metio en altas tores
por tenerla byen guadrada.

Un dia por las kalores
parose a la ventana.

Vido venir un segador
segando trigo i sebada.

“Asi biva el segador
ke la mi alma vos ama.”

Ke le sembres el trigo
y le akoijas la sebada!

Mia kopn éxer o Baohidg
Hia KSpn povakpifn,

v EBale o€ YnAolg mipyous
yiava mv éxelkaAd uAayuévn.

Mia uépamou eixe (éoteg
Byrike oto mapdabupo.

EiSe va épxetai évag Bepiotric
Bepiovtag ortdpt Kat kpIBdpL.

«Etot {oU0oe 0 BepioTric,
otV kapdid Lou Tou oag ayana.

[ou omépvel To otap!
Katt padevelg 1o KpiBdpt.

Cargah and Hijaz are used in this song.

The king has a daughter
a precious only daughter.

He put her in a tall tower
to keep her safe.

One hot day
she came to the window.

She saw a harvester coming
who was reaping wheat and barley.

“This is how the harvester lived,
and my heart loves you.”

That you sow the wheat
and you reap the barley.



14.Yo boli de foja en foja

Méra&a amé puAdo o€ pUALo

AuTO TO TPAYOUSI CUVOSEVE TN VUPN OTO OTTITL TNG,
UETA amd To TEAETOUPYIKO PIavio (UikBe) Kot TTptv
Vv yaprAia teletry. O puBudg Tou Tpayoudio

£ival auTog Tou ENNVIKOU TTapadootakol cupTou,
£VOG X0poU 1oL gival SNUOPINAG 0€ TTOAG pépn

G ENGSaE Kat akoUyeTal CUXVA O YAURAIoug
£0PTACHOUC. To TpayoLd! gival YPapUEVO OTA MAKA
Xur¢ad kau lpaxi.

Kuando yo del banyo vengo,

‘Orav épxopal armd to Aoutpd

14.Yo boli de foja en foja

I Flew from Leaf to Leaf

This song was sung on the bride’s way to her home,
after the purifying ceremonial bath (mikve), that
took place before the wedding ceremony. The

song is in the Greek syrtos dance meter, which is
popular in many regions of present-day Greece and
common to Greek wedding feasts. The song is in the
Hijaz and Iraqi magams.

When | come from the baths,

del banyo de la djuderia, T0 £Bpaiké AouTpd, from the Jewish baths,

i tantas rozas y tantas klavinas e T60a péda Kaitéoa yapUpaMa  with so many roses and carnations
debasho de su kamiza. KATw armé To TOUKAUIOE TNG. under her dress.

Yo boli de foja en foja, Méraa and puMo oe puMo, Iflew from leaf to leaf,

para alkansar una novya galana.  yiava @8dow pia wpaia voen. to reach my elegant bride.

Ilinda novya, de ande bolatesh?
El mas lindo novyo alkansatesh.

Yo boli de foja en foja,

para alkansar una linda novya.
Ilinda novya, de ande vinitesh?
El mas lindo novyo alkansatesh.

15.La galanay el mar

H wpaia kat n 8dAacca

AuTO 1o emMBaAApIo Tpayoudt cuvdSevE To
TENETOUPYIKO UMTAVIO (UiKBE) TNG VUPNE TIPV TO
yapo. Eivat éva anéd ta mo peAwSIKA Kal yvwoTtd
mapadootakd oepapaditika Tpayoudia Tou Yapou,
mrou Sev éNelre OTE amd Toug £Bpaikolg YAauoug
¢ Oeooalovikng. Ot moloi cupBolicpoi Tou
Bpiokovtal oToug oTiyoug ekppalouy évav adploTo,
WOTO00 £EKABAPO, EPWTIOUO.

‘Opoppn vuen, armé mou métageg;:
MpdAaBeg Tov o Suoppo yaurnpd.

Méraéa amd puAo o€ pUMo,

yiava pBdow uia wpaia voen.
‘Opopepn vien, amé mou rjpbeg
MpdAaBeg Tov mo Guop@o yaurpo.

Oh lovely bride, from where did you fly?
You caught the most handsome groom.

Iflew from leaf to leaf,

to reach my beautiful bride.

Ah, lovely bride, from where did you come?
You caught the most handsome groom.

15.Lagalanay el mar

The Beauty and The Sea

This epithalamium was sung on the day of the
bride’s ceremonial bath (mikve). It is one of the most
lyrical and well-known songs of the rich Sephardic
Jewish wedding repertoire and it belonged to a
group of standard wedding songs in Thessaloniki.
The song is full of symbolism that expresses an
abstract although obvious eroticism.



Ya salyo de la mar la galana
kon su vestido al i blanko.
Aydel! ya salyo de la mar.

Entre la mari el rio,
mos kresyo un arvol de bembriyo.

Avadubnke n wpaia and t 6dracoa
VTUUEVN OTAAEUKA.
Awrte, Byrike ané v 6dAacoa!

Avdueoa otnv BaAacoa Kait oTo motdpl
AvOIoe pia kuSwvid.

The beauty rose from the sea
dressed all in white.
Hurrah! She rose from the sea!

Between the sea and the river
aquince tree bloomed.

Ayde! ya salyo de la mar.

Entre la mar i l'arena,

Awte, Byrike ané v 6dAacoa!

Avdueoa oty BaAacoa kai otnv

Hurrah! She rose from the sea!

Between the sea and the shore

mos kresyo un arvol de kanela. auuouvdid acinnamon tree bloomed.
AvOIoE pita KaveAid.
Ayde! ya salyo de la mar. Awte, Byrike ané v 6dAacoal Hurrah! She rose from the sea!

La novya se va ir al banyo,
el novyo ya la esta asperando.
Ayde! se va ir al mar.

16. Kazada kon un viejo

Mavtpepévn p’ évav nAikiwpévo

AuTi n popdvtla éxel we B€pa v loTopia Tou
ataiplaotou yapou evég ekatdxpovou (101 xpovwv
o€ Kdmoleg mapalayéq) kat piag dekae€dyxpovng
KOTTENAG. ZUUPWVA UE TOV CUVOETN ANuTépTo Xéual,
€ival pia armo TIG TOo OUOPQPEG Kall TTANEG POPAVTIEG
mou &ixe Bpet. QOTO00, TN CUVAVTANE HOVO OTNV
QVOTONIK) GEQAPASITIKN TapAdoon, TTou GNUaivel
Tiwg pdNNov Sev éxel mpogheuon amd Ty lomavia,
MG SnpioupynOnKe HETA TO 1492. TUUPWVA PE TIG
TIANPOYOPIES TTOU GUVENEEE O XEUODL, N CUYKEKPIUEVN
popAavT{a KATATACOETAl OTA TPAYOUSIA TOU YAUoU

1 ota vavoupiopata. H Aé§n mazal (tOxn) ivat
£Bpaikn.

Kyen kiere tomar konsejo, venga
ande mi se lo dare:
Kyen kiere kazar kon mosa, ke no
se aspere a la vejes.

Hvien Bande oto Aoutpd,
O yaumnpdG TV TTEPIEVEL
Awte, Oandel otny OdAacoa!

'Orolo¢ Oéel oupBoulr, va €pBei oe
guévavatou v dwow:

Oroiog OéAel va mavtpeutel utmpETpia,
va Pnv mepipével Ta yepauara.

The maid went to take a bath,
the groom is awaiting.
Hurray! She went to the sea!

16. Kazada kon un viejo

Married to An Elderly Man

This romanza tells us about a mismatched couple, a
centenarian man (in some versions, he is one hun-
dred and one years of age) and his unhappy wife, a
sixteen-year-old girl. According to composer Alberto
Hemesi, this romanza was “one of the most beautiful
and ancient pieces” he had ever collected. However,
it is found only in the Eastern Sephardi tradition, so
it is likely that it is not of Spanish origin and that it
was created after the Jewish expulsion from Spain.
Some of Hemsi's interviewees recollect that this ro-
manza was sung at wedding ceremonies, while oth-
ers classify it as a lullaby. The word mazal (fortune),
found in the lyrics of the song, is in Hebrew.

Whoever needs some advice, let them
come to me:

Whoever wants to marry a maid,
should not wait until old age.



Por mi lo digo, el mezkino, ke de
syen anyos kazo el,

kazo kon una sinyora ke no tyene
los diez y sesh.

El dia de la su boda venid veresh
ke fue a pensar.

Peyne de oro tomo en su mano
sus kaveyos fue a peynar.

En la su mano derecha yevava un
espejo kristal,

kon el se viya su puerpo i su
lindo asemejar.

Bendizyendo al Dyo de syelo ke
tan linda la fue a kriar,
maldizyendo a padre i madre ke
kon un viejo la fue a kazar.

La ninya kiere djuguetes i el viejo
kiere folgar.

Por ayi paso Andarleto i se
desharia de pasar.

Yorava la blanka ninya de lagri-
mas de veluntad.

“Ke yorash blanka ninya, de
lagrimas de veluntad?”

“Yoro por mi negra ventura i por
mi negro mazal.

El mi padre, syendo riko, kon un
viejo me fue a kazar”

[a epévato Aéw, Tov Suotuyr, mou
TIQVTPEUTNKA EKATO ETWY,
Mavtpedtnka pe pia Kupia mou Sev
givar oute Sekaé€l Tav.

Thv nuépa tou yduou tou, eXdteva
SelTe T rjye va OKEQTEL

Xtéva xpuor riripe oo Xép1, Ta
HaANG TNG TTryE va XTEVIOEL

270 8e&TNG Xép! KpaTOUOE évav
KpuoTaMvo kaBpérmn,

O€ QUTOV EBAETTE To 0Wua TG TG00
Ouopo rrav.

EuloyoUoe tov oupdvio Ogé mmou
v énaoe 1600 Suopen,
Katapiévtav Tov matépa Kat Ty
unTépa mou v mavipepav e
NAIKIWUEVO.

To koprtodki BéAel maixviSdkia, Kat
0 NAIKIwpévog BéAel va mAayidoeL.

A6 kel mépace 0 AvTapA£To Kat
TOU EMETPEYAV VA TIEPAOEL.

ExkAatye n aBwa KoméAa ue
Sdkpua yeudra yivari.

«lai KAaug Spopepn Koméa, ue
Sdkpua yeudra ywvdt»

«KAaiw yia tnv padpn pou poipa
Kall yIa T0 KaKG ou PICIKO.

Omovoiog matépag ou, ue éva
V€O UiE TAVTPEYE.»

|am saying all this for myself, the miser-
able one, that | got married a hundred
years old of age,

married to a woman that is not sixteen
yearsold.

The day of his wedding, come and see,
he started thinking.

She held a comb made of gold, her hair
started brushing.

On herright hand she holds a crystal
mirror,

she saw how beautiful her body is.
Blessing the G*d in the sky that made
her so beautiful,

cursing her father and mother that
made her marry and old man.

The young girl wants to play and the
old man wants to rest.

Andarleto passed by and was allowed
to.

The pale girl was crying tears of
obstinacy.

“Why are you crying pale girl, tears of
obstinacy?”

“I cry for my bad fortune and for my
bad luck.

My father, being wealthy, to an old man
got me married.”



TPATOYAIA MIATOTIZA MIE AB

SONGS RELATED TO THETISHA BE-AV

To Tiod ume AB eivat pépa Bprivou yia v
KATAoTPO®I TOU TIPWTOU Kal Tou Seutepou Naou
Tou ZoAopwvTa. £t O€coaloviKn ol Yuvaikeg
avéBavav oTI¢ TAPATOES TWV OTTITIOV KAl AUTH

TIoU €iXe TNV TTO YAUKIA Kat 1o ONpiévn pwvry
Tpayoudouoe polpoloyla. To 8o autd Eekivoloe
Hia eBSopada mptv 1o Tiod pme AB.

17. Los syete fijos de Hanna

Ot emrvd yrot Tng Xava

Mpokettal yla Ty agriynon Tou npwikouL Bavdtou
TwV EMTA adeP@WV TIou BacavioTnkav Kat
okoTwOnKav amo Tov Bacthia Avtioxo Tov Emeavy,
St apvribnkav va aAa&omotricouv. Otav
€100k To V€O, N SUOTUXN UNTEPA TPEAGBNKE Kat
autoktévnoe. Auth n 1oTopia Bpioketal oto BiBAio
Twv MakkaBaiwv I, 7.

Syete ijos tyene Hanna

Tisha be-Av is the day of mourning for the destruc-
tion of the First and Second Holy Temples. In
Thessaloniki, the women went to the taratsa (the
roof-decks of the houses) and the one who was
gifted with a sad and sweet voice sang dirges. The
singing of dirges should start a week before the
Tisha be-Av.

17. Los syete fijos de Hana

The Seven Sons of Hana

This song narrates the heroic death of seven bro-
thers who were tortured and killed by king Antio-
chus Epiphanes, because they refused to worship
the Greek Gods. After their death their poor mother
Hanna loses her mind and commits suicide. The
story is found in Maccabees, I, 7.

Hanna la buena djudia.
Los mando a yamar el rey,
a todos syete en un dia.

“Ven aki, ijo de Hanna,
Hanna la buena djudia.
Te dare la mia korona,
asentate en la mia siya.”

“Yo no kiero su korona

ni me asento en la su siya.
Yo no pyedro mi Ley Santa
ni entro en la falsia”

Ya travo la su espada
la kavesa la kortariya.

Emtd yioug éxetn Xava Hannah has seven sons,
Xadva, n kahrj EBpaia. Hannah, the good Jewess.

O Bao\idg éoteire va Toug KaAéoouwy, The king sent for them,

Kl TOUG E7TTA O pia nuépa. all seven in one day.

«EAa €dw yie g Xdva “Come here, son of Hannah,
Xava, n kahrj EBpaia. Hannah, the good Jewess.
©a oou Swow TNV KOPWVA OV Iwill give you my crown

kat Ba kabioeig otov Bpdvo tou.»

«Aev OéAw TNV Kopwva aou,

oUte va kabiow atov Bpdvo oou.
Agv Ba arrapvnBw tov lepd Nopo,
oUte Ba {riow péoa oo Yevdogy.

O Baoidag 1péBnée To omabitou
KQll TOU €KOWE TO KEPAAL.

and you can sit on my throne.”

“Il do not want your crown,
nor to sit on your throne.

Iwill not give up my Holy Law
or commit any falsehoods.”

The king drew his sword,
and cut off his head.



Mando yamar al segundo
Al segundo ke teniya.

“Ven aki, ijo de Hanna...

...asentate en la mia siya

“Yo no kiero su korona..."
...lakavesa la kortariya.

Mando yamar al de syete
| el de syete ke teniya...

“Yo no kiero su korona..."
...lakavesa la kortariya.
Esto vido la madre negra,
al tejado suviriya,

se rojo de ayi abasho
i tambyen se mueririya.

Eoteihe va karéoouy Tov SeUTePO IO,

Kat 0 SeUTePog yIog NPCE. ...

«EAa ebw yie Tng Xava. . .
...0a kabioeic oTov Bpdvo pou».

«Aev OéAw TNV Kopwva oou. .. ».
.. TOU EKOWE TO KEPAL.

Eoteile va karéoouy Tov BSopio yio,
Kat 0 €BSouog yog npbk. ...

«Aev OéAw TNV Kopwva oou. .. ».
.. TOU EKOWE TO KEPAL.

Otavta €ide qutd, n eTwyr udva

OKAPPAAWOE TNV OKET,

£émeoe oT0 £5apog
K TEQaVe Ki Keiv.

He sent for the second son,
and the second son came.

“Come here, son of Hannabh. ..
...and you can sit on my throne.”

“Ido not want your crown...”
...and cut off his head.

He sent for the seventh son,
and seventh son came...

“l do not want your crown...”
...and cut off his head.

When she saw all this, the poor
mother,

she climbed up on the roof.

She threw herself to the ground,
and she also died.

TPATOYAIA MOY ANAGEPONTAI

ZTH OEZXANONIKH

SONGS WITH REFERENCES TO
THESSALONIKI

18. El incendio de Salonica

H nupkayid tng @sooalovikng

To kahokaipt Tou 1917, o Sidpkela Tou A
Maykdoptou MOAEUOU Kat HETA AT JIa HOKPA
niepiodo EnNpaciag, Ua KATACTPOPIKY GWTIA
Hawvdtav emi SV pePOVUXTA OTNV Oe0CaAOVIKN,

EVIOXUUEVN ATTO TOV TOTTIKO SUTIKO Gvepo Bapdapn.

H nupkayld KatéoTpee Ta Tpia TETAPTA TOU
10TOPIKOU KEVTPOU TNG TOANG. Onwg avagépetal

18. El incendyo de Salonica

The Great Fire of Salonica

In the summer of 1917, during World War | and after
a long period of drought, a destructive fire broke
out and raged for two days, fueled by the city’s
strong local west wind known as Vardaris. Almost
three quarters of the historical center of Thessaloniki
went up in flames. As mentioned in the lyrics of the
song, the homeless were transported to camps at



OTOUG OTiXOUG TOU TPAyoudIoy, Ot KATOIKOL TOU
KEVTPOU HETaPEPONKAV O€ KATAUNIOHOUG HE
OKNVEG Niyo £§w amo TNV TIOAN. TOUG OTiXOUG

TOU TPpayoudIoU avapEéPoVTal TPEIG TIEPIOXEG TNG
Oeooalovikng: (a) n TOUPKIKK cuvoikia Agua
Mueva (Néa nyrj - Yeni Su 0TV TOUPKIKK YAWGOQ),
ar’ émou &ekivnoe n mupkayld, (B) to Beyaz Kule (o
A€eukd¢ Mupyoc), oTnv avatoAikr TAEUPA TNG TOANG,
4mou oTapdtnoe N ewtid, Kat (y) To NtouvtouAdp,
Ta onpepva Aiafatd, émou tav To oTpatonedo
Twv EyyAé{wv oTpaTIwTWV. ZTN CUYKEKPIUEVN
mapalayr Tou Tpayoudiol n mupkaytd amodidetat
otV opyr Tou O¢gov, emeldn n veoaia Sev Tnpovoe
v apyia Tou ZapPatou. To tpayoud! eivat
YPAUMEVO OTO POKAM OUOAK.

Dia de Saba la tadre

la orika dando dos,

fuego salio a I’'Agua Nueva,
a Beyaz Kule kedo.

Huépa tou Zaumdr to fpddu

T0 podoyadk xturioUoe SUo

pwtid upwbnke atnv *Ayoua NouéBa
Kat oo **Mneyid{ KouAé otaudtnoe.

the outskirts of the city, where they lived in tents.
Three locations of the city are mentioned in the
song: a) the Agua Mueva Turkish quarter (Yeni Su in
the Turkish language, which means “New Spring”),
from where the fire started, b) Beyaz Kule (which
means “White Tower”), the city’s emblematic monu-
ment at the eastern part of the historic center, and
also the place where the fire ceased, and c) Dudular,
today’s Diavata district, where the camp of the
English troops was. In this version of the song the
fire was attributed to G*d's rage because the youth
did not comply with the teachings of the Sabbath
rest. Magam Ussak is applied to the song.

On Saturday evening

the little clock stroke two,

the fire rose at *Agua Nueva
and it stopped at **Beyaz Kule.

Las palombas van bolando Tamepiotépia metdve The pigeons are flying
azyendo estruisyon. Kdvovtagoauard. making mayhem.
Las mosikas van yorando, Orunnpérpies kKAaive, The maids are crying
I'ashugar se les kemo. N TPOIKA TOUG KANKE. for their dowry got burned.
Entindyendo mansevikos KataAdBave ot véo The young men realized
los pekados de Saba. TIC auapTies Tou Zaffdrou. the sins of Saturday.
S’ensanyo el Patron del Mundo,  Ti¢€uabs 0 O G*d found out about them
mos mando a Dudular. Kat pag éoteike ota AiaBatd. and sent us to **Diavata.
* EBpaiikr) ouvorkia. * Jewish quarter.
**Aeukoc Mupyog. **The White Tower.

***Diavata is a an area outside of
Thessaloniki.



19. Yedi Kule veras en paseando

KaBuwc mepvdc, Oa S&i¢ To levti KouAé

To Tpayoudt mpo@avwe dSnouPyrRBnKe HETd

T0 1898, £T0G TNG METAPOPAG TWV GUACKWV TNG
Oecoalovikng amnd 1o Agukd Mupyo oo Mevti Kouhé,
oto Enrtamupyto.

To levti KOUAE TepLypA@ETal WG TTEPITPLYUPIOHEVO
ano «PnAd Bouvar (altas montanyas): To onpeio
QAUTO TOU TPAYOUSIOU HANNOV Qva@EéPETal 0TO
YEITOVIKO 500G TOU XEix-Z0U. £TOUG OTiXOUG TOU
Tpayoudiou Bpickovtal SIGoTIAPTEG TOUPKIKEG

(hal: xa\, budrum: umoyelo, @UAakN), aman: éNeog),
£Bpaikég (kehila: ouvaBpolon) Kat ENNVIKEG (KONE)
AEEEIG. ZTN OUYKEKPIUEVN EKSOXT XPNOIHoTOoINONKeE
TO HOKAM ZEYKIAY.

Yedi Kule veras en passeando
daltas montanyas soranteado.

En la prizion esto por ti atado
en el budrum yoro desmasalado.

QTTEYVWOUEVOG.

Yoenla prizion tu en las flores
sufro de korasson kero ke yores.
va KAQYeL.

Lor el Yedi Kule ven passeando,
mira en que hal yo sto passando.

Las kadenas en los pies a mime
estrechan

KabBuwg mepvdc, Ba Seig o levti Kouhé
ané Ynhd Bouvd mepItptyuplopuévo.

2t puAakr} yia oéva giuat KAEIGUEVOG

Kall aTo UrmouvTpoUt KAQiw

3TNV QUAAKT] ey, KI €00 0Ta GvOn,
n kapdid pou movd, OéAw ki 00

Ané To levti KouAé oav mepdoelg,
Ba Seic o€ T XA Bpiokopat.

Ot aAuoibeg otamédia piou e opiyyouy,

19. Yedi Kule veras en paseando

On Your Way, You Will See Yedi Kule

The song was composed after 1898, when the pris-
ons of Thessaloniki were transported from the Beyaz
Kule (the White Tower, located by the seafront) to
the Yedi Kule, at the Heptapyrgion (“Seven Towers")
quarter, at the north-eastern end of the city and far
from the city center.

The words altas montanyas (“high mountains”)
probably indicate the Seikh Su (“The Seikh's Foun-
tain”) forest, which is very close to Yedi Kule. Words
in Turkish (hal: mess, budrum: basement, prison,
aman: mercy), in Hebrew (kehila: congregation) and
in Greek (kale: good) are found in the lyrics. Magam
Segah is applied to the song.

As you pass by you will see Yedi Kule
surrounded by tall mountains.

Iam locked up in jail because of you
andin acelll cry in despair.

lamin jail,you in a garden
my heart s in pain and | want you
to suffer.

Ifyou pass by Yedi Kule,
you will witness the terrible

condition I'm in.

My chained legs are hurting me,



Komer komo las gayinas a mime
echan.

No puedo mas bivir komo un
cadavre
me vo a mourir kreo de ambre.

Aman, no me kantes kantigas tristes

va kemate kon gas por lo ke izites.

Topates embezi un riko ombre
no kero mas saver ni de tu nombre.
Fostaniko preto kale azerte

y ala kehila echar
aceite.

TPATOYAIATIATO ONOKAYTOMA

OV TTETAVE amopayia 61ws oTiG
KOTEG.

Agvumopw éMova (w oavto
T,

voui{w mwe Ba mebavw amé v
neiva.

Auav, unv pou 1payouSds OMuuéva
TPayoudia,

Tryaive va Kaeic pe ykadt

Y1a 60Q EXEI KAVEL

Enaba nwe Borike évav mouoio
avdpa,

Sev OéAw mava Epw prte To
ovoud oou.

Eva pouotavi uatpo Twpa pdye
Kat atnv ouvaywyr myave Addt

va PaAei.

Iam thrown here and there like trash.

Icannot live like a cadaver

and I think I will die of hunger.

Aman, don't sing to me sorrowful songs,

goand setyourselfon fire for all the pain
you have caused me.

| heard that you have found a wealthy
man,
|don't even want to know your name.

Order a black dress
and go to the Kehila to pour oil to the
lamp.

SONGS FORTHE HOLOCAUST

20. O=ocalovikn Hou YAUKELd
ZTixol AyVwoTog OTIXoUPYOG

20. Sweet Thessaloniki
Lyrics: unknown

Mouvoikry: Mdpkog BapBakapng

SUHPWVA PE TOV ENNVIKAG KaTaYwYAC lopanAvo
Tpayoudiotr| leoudd MoAkep (1 Aewvida MoAikapn),
N HEAWSIa AVIKEL OTO PEUTTETIKO TPAYOUSI
«@upuribnka o Awdeka» Tou Mdpkou BapBakdapn.
SOpewva e Tov Aumépto Nap, n pedwdia tou
TPayoudloU aviKel 0TO PEUTTETIKO TPAYOUSI «ZTNG
Yalovikng Ta oTevd» Tou Baoiin Tortodvn,.

Melody: Markos Vamvakaris

According to Yehuda Poliker (Leonidas Polikaris),
the Israeli singer of Greek origin, the song borrowed
its melody from the rebetiko song “Guuribnka to
Awdeka” (“I recalled 1912”) by Markos Vamvakaris.
According to Alberto Nar, the melody of this song
belongs to the rebetiko song “Xtn¢ Zatovikng ta
otevd” (“On the narrow roads of Saloniki”) by Vasilis
Tsitsanis.



©ecoahovikn pou YAUKIG,
natpida So&aopévn,

ay moTe Ba'pbel 0 Kapodg
va (oUpE EVwEVoL.

Kat va oou nw ta facava
mou TPdPnéa el mépa,
otn¢ Mohwviag Ta keNd
o710 *NyKep VUXTO-pépQ.

Bapouoav dvavdpa, okAnpd,
WG IOV N KAPSIA HATWVEL
Kat kaiyav yuvaikomada

ol pavpot Sohogovol.

Zav ta {oupAd pag vtvoave

UE UMAE Kall AOTIPEG PIVEG.

Kt ar’ tov kanpo T adégia pag
£Me@TAV OV TIG HUYEC.

Kt eogi¢ maudid tng Aeuteplag
mou pdBarte o Spapa,
‘€OVTWOATE TOV PACIOHO.
2a¢ 10 a@rivw Taua.

*0TPATOMESO CUYKEVTPWONG

21. Siete dias enserados

Emrvd nuépeg éykAgioTol

Ztixou: David Haim

Mouoikn: Tapadooioko-ayvioTou
To SidoTtnua mou Bplokdtav oTo
Aouopitg o Aauid Xaiu éypae éva
moinpa. Evag HoUoIKAG, o Makwp, To
TIPOCAPHOCE WOTE Va TalpLalel oTn
peAwSia Tou ToupKIKOU Tpayoudiol

Sweet Thessaloniki

my glorified homeland,

oh! when will the time come
of our reunion.

So that | can tell you the torments,

which [ suffered up there,

in the cells of Poland,

in the concentration camp, day and night.

They were beating us hard, cowardly,

until our heart bled

and they were burning women and children,
those black killers.

They had us dressed like lunatics
in blue and white stripes

and in deep longing,

our brothers dropped like flies.

And you, children of freedom,
that you now know the truth
eliminate fascism.

1beg of you.

21. Syete dias enserados

Seven Days Locked Up

While in Auschwitz, David Haim wrote this
poem and a musician named Yakov adapted
itand set it to the melody of the Turkish song
“Indim Havuz Basina” or “Gelemem ben” or
“Gelmenden’”. There are words in Hebrew
(bema: animal, zehout: favor, grace) and in
Turkish (oluk: chimney, redjadiji: beggar)



«Indim Havuz Basina» 1} aAwg «Gelemem ben» iy
«Gelmenden». O1 oTixol repIEoUV NEEEIG EBPATKES
(bema: {wo, zehout: euloyia, XAPN) Kot TOUPKIKES

(oluk: kapvada, redjadji: (ntiavoc). H ENnVIKn for?”)
£kSOK1 ToL TPayoudIo, «Ti Tal OEAEIG Ta AEPTA»,
YPAPTNKE QT TOV LOUGIKO Kal TPayouSomold

Mavvn Mamaiwdvvou.

Syete dias enserados
en vagones de bemas.
Una ves a los tres dias
mos kitavan ayrear.

Madre mia mi kerida

ya tu vites el zehout,

de mouerirte en tus tyeras
i non pasates por el oluk.

Padre mio mi kerido

kyen te lo iva dezir

ke veniryias kon tu ermano
Il krematoryo de Aushvits.

Padre y madre, ermanos i
ermanikas

salyendo todos redjadjis

a el patron de el mundo,

ke embiye salud a mi

ke me kite de estos kampos
para vos echar kadish.

Emtd nuépec kAgtouévol

o€ Bayovia yia {wa.

Mia popd KABe Tpeig UéPeG
uag aprivav éw yia aépa.

Mntépa pou ayamnuévn,
rjoouv evloynuévn

0L MEBaVES TNV MaATPISA GOU
kat 8ev mépaoeg péoa amd v
Kapvada.

Matépa pouv ayamnpéve,
molog Ba oou 1o éleye

61 6a epyéoouy, yadi ue tov
abeApo oou,

OTO0 KPEUATAPIO TOU AoUOPITG.

Matépa kat untépa, adéApia Kai
aberpéc

ac €i0Te G)OI IKETEG

Tou Apxovta Tou Kéopou,

va pou Swoel KaArj vyeia

Kat va e EAeVBepWoEl amé autd ta
otpatémeda

yia va umopéow va oag Piw to
Kavric.

in the lyrics. The title of the Greek version, by the
musician and songwriter Yiannis Papaioannou, is “Ti
10 Oé)eig ta Aeptd” (“What do you need the money

Seven days locked up

in cattle cars,

once every three days
they let us out for clean air.

Mother, dearest mother,

you were fortunate

to have died in your homeland

and not to pass through the chimney.

Father, dear father

who would have told you

that you would come, together with
your brother,

at the Crematorium of Auschwitz.

Father and mother, brothers
andsisters

may you all be supplicants

to the Master of the World

to grant me good health

and liberate me from these camps
so that | can recite you the Kaddish!
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